Bruce Porter’s Memoir of Frank Norris
Charles L. Crow
Bowling Green State University

Bruce Porter (Edmund Cushman Porter, 1865-1953),
minor literary figure and artist, was a member of the
San Francisco group “Les Jeunes,” producers of the
fin de siecle publication The Lark (1893—1897) He was a
friend of Frank Norris, imaginatively linked, as the
document below 1llustrates, to the creation of The Oc-
topus. Norris made Porter the model for the shcpherd
VYanamee, and drew much of the novel's mysticism

from Porter’s beliefs! More distantly, the aesthete

Sheldon Corthell in The Pit is also based on Porter.

In his research for his dissertation at the Univer-
sity of California, later to become Frank Norris: A Biog-
raphy (Garden City, N.Y: Doubleday, Doran & Co,
1932), Franklin Walker wrote to as many of Norris’s
surviving friends and relatives as he could locate.
Bruce Porter’s response was this undated and previ-
ously unpublished manuscnpt, now in The Bancroft
Library at Berkeley? Readers of the blography will
recognize the extensive use made of the memoir by
Walker. Porter’s words are paraphrased or quoted di-
rectly (usually without quotation marks) on pages 134,
138, 144, 240-242, 244, 260, and 306.

This document is an excellent first-hand account
of Norris’s creative process, especially of the curious
symb:osxs he established with talented friends. It also
gives a vivid picture of thc genesis of The Octopus.”

Strange, that the quickest memory I have of Frank—(—the pic-
ture summoned when I think of him—)—is of a slouched figure in

an Inverness cape, passing beneath a blown gas-light in the winter_

dmkandmadmpourofmn.ltmamommmryimm
ﬁuma'dummy'mtmtheSaWoStCable.mtheoldSan

Francisco of the earliest *90s—Some of drama in the fig-

poignancy =
ure of the unknown young man hit me: and the next day I painted

theimpmnimmtoambmhtﬂemmmuneﬂitﬂ
Floods”™

.‘ ERANK NORRIS STUDIES

life of the tree: the tree is cut down: and the tailor turns insancly

upon his wife and murders her.” :
It proved to be not the best of his storics, and I learned then,
that what I could best offer for his purposes, was the the instigating
flash and let him manage the illumination—
Burgess and I were fooling with “The Lark”"°

Frank made no connection with that smghﬂ publication and
came into no particular relation with the group that gathered about

it

But, when we had killed “The Lark’ and Burgess had gone on to
New York to harvest a surprised reputation, I read a letter of his
success to Frank at luncheon. To my amazement that vivid face
went ash-grey, and beating the table with clenched fists—Damn
him! Damn him! He’s got it and it belongs to mel”

I knew then, why he could not ‘Lark’ with literature: that there
was in him, a fierce determination that was the measure of his gift,
and thath:sdcfmcd,hardgoalmnmroﬂtofhuviﬁm

We picked up the intimacy again in New York (in 1899, I think)

I had gone on there, faratzmofwork,inlﬂ:Mhhﬁ
‘Benedict’ and found him established in a big room diagonally
on the south side of Washington Square. |

Inﬂnspronmty,hcdroppedmnponmcatoddhﬂmm
neighbouring midnight, when he saw my light turned on. B

He, apparently, had no life outside his work and rﬁmﬁmy'
social contact. - % : |

He had won 2a first place with the triumph of ‘McTeague |
there was eagerness on all sides—waiting to see and hail him™ But,
ill, intense, he had promptly dedicated him self to a bigger work—"—
He was brooding the complete Trilogy of “Wheat’— s getting
the warp of “The Octopus’ on to the lmm. Ee m d, tangled
himself at the foot of my buﬂ- usted & satis “"’ { Bo bodmade
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The instances in his stories, where he attempted delineation of a
man or woman whom he knew, and brought them, furnished with
their own personalities, upon his prepared stage: they, in every in-
stance I can recall, awkwardly back™ the act in which they appear.

He twice “did’ me: and after the second misrepresentation, of-
fered me my copy of “The Pit’ with his arm posed for defence of his
laughing face.

He had to wholly create his characters—on what ever rag or tag
be had picked out of the life about him—More than the inevitable
right hint embarrassed him—cumbered his imagining.

Well, he left New York too ill to do more than sit gaunt &
shaken in the hansom that carried us to the station. Established in
his section, he revived to a grin: ‘Bruce, see that?”—as he waved a
Lttle swagger stick between his hands—*T'm going to walk down
Sutter St, swinging that'—And they’ll say “Thats Frank Norris™

I never iked him better than at that moment, pitiable in his
weakness, going ‘home’ to his boyish reward, for the struggle and
the travail—but with his goal attained.

It bappened that I was never alone in his company again—until,
again, on his hour of departure.

He came into the studio in San Francisco, haggard and despairing.

His wife was in hospital: had been operated upon—was out of
danger, he told me—and we lunched together and then walked to
the H05p1tal.

Outside the door, we stood for 2 moment:

‘Bruce—Im afraid™

I gave him the formal assurances ‘His wife had come
through—every thing was well’

“Yes—but Im afraid?”

“Afraid of what, Frank?” :

“Im afraid of Death™
He turned and the door closed behind him; and I never saw him

again.

Notes:

*See Charles L. Crow, “The Real Vanamee and His Influence
on Frank Norris’ The Octopus,” Western American Literature, 9

(1974), 131-39.

2PartcftheanklinDick=rmWalkchollection,the
manuscript is here presented with the permission of The Bancroft
Library and James D. Hart, Director.

*Here follows a diplomatic transcription. The text with its

replications, misspellings, and irregular punctuation is faithfully re-
produced, except for the following featuress cancellations are not
transcribed and only the possibly significant ones are reported in
mthcdxﬁermglcngthParmfsduhsmnmammmM
multiple underlinings of words are not indicated; and marginal an-

mnm:namndhand,prwumably Walker’s, are not reported.

tinelli’s Cafe on 1 Ma when “Les Jeunes gathered
m. y nftheLaP(FrmkNmABi-

947) was the cditor of The

“Frank Gelett Burgess w
Jeunes, an assistant editor of The W

of the comic poem, “The Purple
were widely appreciated. His credits also

for example, The Heart Line (1907). See
A Compamon to California.

“After this sentence Porter wrote and then cancelle ‘i; s
publication of ‘McTeague’ and there was cagerness ﬂ ﬁ W to
see and hail him.” |
P«Work” appears to be writtcn over “book.” Ai'm this word
Porter cancelled “and the start had been made on ‘The Octopus.™

“Perhaps the “trepedations” vailed, after all. Did “Blum”

evolve into S. Bchrrmn? See Frank Norris: A Biography, p. 261,
for Walkcr’s linkage of S. Behrman to a “friend” of Porter.

“It may be that "balk” is the intended reading here.

“Jeannette Norris had an appendectomy in S_eptemw. 1902,
Norris died a month later, following a similar operation.

Charles G. Norris, Kathleen Norris and Vandaver and

the Brute: A New Letter

Richard Allan Davison
University of Delaware

Although the full story of the genesis, composi-
tion and eventual publication of Frank Norris’s Van-
dover and the Brute (1914) may never be told, new in-
formation, including a previously unknown letter
from Kathleen Norris (1880-1966) to Gertrude Doggett
Norris (1841-1919), makes for a richer story than has
been previously realized. By
Both Frank and his brother Charles G. Norris
(1881-1945) expressed doubts that the reading public
would receive Vandover favorably. Frank‘s def&_f ive y
statement in his letter of 27 November 1899 to his En- »
glish publisher Grant Richards concemmg the novel \
that he probably wrote in 18941895 suggests his own
serious reservation regarding publication: “Mr. Rober
McClure tells me he has turned over _t@ xtm m T R L
an unpublished novel of mingﬂ ;, d Vandover & the
Brute. What do you think of it. I am afraid it is hardly
available for any publisher j _j st yet”? In 1907 critic
Dennison Hailey Clift announced in San Francis
“There 1s one unpu

L
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coon lose interest in the hero, and it ends 1o catastrophe wWorse con-
4
founded. . . .

There is a clear discrepancy between Charles's
private judgment of his brother's manuscript and his
public espousal of it, including the sales pitch he must
have been giving to the publishers. Two letters dis-
~overed among the papers of the Norrises also suggest
+hat Charles’s problems in getting Vandover into print
were not solely with editors and publishers. They
were also familial. He had to deal with typical pre-
Wworld War I American conservatism in both the re-
luctance of his strongminded sister-in-law and the ob-
jections of his formidable mother Gertrude who em-
bodied American propriety as forcefully as did
Theodore Roosevelt, and who for over forty years had
spent much of her considerable energy in what were
often successful attempts to control her sons’ lives
and reputations. Kathleen’s 27 November 1908 letter
from San Francisco to Charles (then her fiance) in
New York City makes clear the opposition of both
Jeannette and Gertrude, as she relays Gertrude’s fear
that Jeannette ““would not send” him the Vandover
manpuscript.’ .

Even later, as revealed in a letter from Kathieen
to Gertrude herself, written in December I913,
Gertrude, who earlier, unlike Jeannette, supported
Charles’s 1909 publication of Frank’s less controversial
stories in The Third Circle, still did not want anyone 1o
publish Vandover’ Only another, equally forceful and
self-confident personality was able to neutralize
Gertrude's opposition. Charles’s wife by 1909, and by
1913 herself the author of numerous short stories
(some of which were collected in the 1912 Poor Dear
Mrs. Kirby) and the popular novels Mother (1911) and The
Rich Mrs. Burgoyne (1912), Kathleen was no neophyte. By
this time she commanded the respect of her re-
doubtable mother-in-law and had the leverage to
change her mind. The Iletter Kathleen wrote to
Gertrude was a persuasive one. It contains enough
new and revealing information about the thrust of
conservative American didacticism in both the Norris
family relationships and their ambivalent attitudes
towards Vandover and the Brute to warrant printing in

its entirety: :

Mrs Benjamin Franklin Norris
December 1913

[ A it s o, (and he loyal younger rother rad i
weakness that is so mwgou worse than wickedness—eating like an

tcntﬂbookncmtobem:rm
sex unpleasantness in the story at al but
hands as a terrible warning. | |
Don’t think that I am saying this merely to defend my boy—
goaboutmningcvcryonethntith}'mhw tyle
hmcsﬂyhcﬁcvcitwﬂlmachltrmmw-
the unpleasantness {suthlc:ssly—md Frank himself
cut it enormously-— ,
A most extraordinary expericnce it was, reading th
boy's writing—written before the world had ever h
name—it seemed so fresh and alive—so hard to connect
thoughts with that quiet shaft in Piedmont—I wish there were
way of dedicating this book to Billy" — C.G. says there isn
it must be “a ring without a poesy”—Kiss the dear '
both—1I wish she could see her noisy young cousin, who

York was made for him! P %
' K

This letter to Gertrude in support of Charles’s
tenacious campaign to publish Vandover reveals Kath-
leen Norris as typically charming, tactful, energetic
and informed. She was no doubt as persuasive with
Jeannette, whom they finally convinced to grant pub-
lication rights to Doubleday. For without the com-
bined efforts of Charles and Kathleen Norris Vandover
might well have remained an unpublished potential
embarrassment to the Norris family and a high-risk
manuscript to the publishing world. And the reading
public would have had neither the poesy nor the ring.

Notes:

"My thaoks to James D. Hart, Director of The B
Preston, Frank Norris's literary executor, and Dr. Frank Norris, lit-
erary executor for both Charles G. Norris and Kathleen Norris, for
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“Kathleen undoubtedly knew of Charles machinations in announcement yet of but mmudm

their efforts to publish Vandover. tunate mmz has converted into a half-m
12 ia for that Southern clime is F 'i'*"“"i:f?""'
In Cotton Wool (Appleton, 1912) is a popular novel to leave Californ
William Babington Maxwell (1866-1938), c::pcmng the degeneracy 3 goes to the TI’IMVIEJ for g‘:” of literary o
the idle rich. Like Vandover, Leonard Calcraft lives a life of self- send letters to the Chronicle, aod from them it m

indulgence which leads to his physical and mental deterioration.

“A novel by Sir Compton Mackenzie (1883-1972) about the
rite of passage of a boy up to his cighteenth year. Although Youth's
Encounter (Applcton, 1913) ends on a positive note, Michael Fane,
ke Vandover, is torn by the temptations of religion, art and
womcn.

- “Although Vandover may in fact be Fr Norris's warning

to a hypocritical Victorian Amchan society (g Joseph R. McEl- cently been accepted b’ Lovell,

rath, Jr, “Frank Norris's Vandover and the Brute: Narrative Tech- Africa two mouths or more, aad

mquc and the Socio-Critical Vmwpomt, Studies in American Fic- make excellcot reading.

tion, 4 [Spring 1976}, 27-43), Kathleen is probably suggesting to her ‘

mother-in-law that it is 2 warning against drunkenness, promiscuity Notes:

7 'n Frank Norris: A Biography (Gardea City, N.Y:
%MthFMksmomandCharlﬁ'smcgeddcl& &y,m&%m}pmmmmq“

tions and additions is still a controversial issue among Norris schol- failure of the coliection a m“
ars and critics. 4

®Kathleen’s reference is to the cieven-year-old Jeannette

(“Billy”) Norris, Frank’s and Jeannette’s only child She was cight
months old when Frank died

apmatﬂgmddtzmm
Frank Norris and The Wave: 1895 a,dlhé‘é'?),wv hmmwd:bya&nm-ﬁ&"

Joseph R. McElrath, Jr. title and signed “DILETTANTE" on p. 7 of the 31 / |
Florida State University Andre Poncet first attributed the pieces to | o
As noted in “Frank Norris and The Wave: 1894 lbm: lr:h@ﬂd:dﬂﬂﬁ;mf: %W: h| hl ﬁ A

(FNS, No. 1 [Spring 1986}, p. 4), the 1894 Wave offered forthmmmgmofAmcm Literary Realism. g
new biographical data, and a search of the 1895 issues o
has provided a similar yield. Twice is Norris the sub-
ject in the “Personalities and Politics™ feature. In the ’ omm
first instance (14 [12 October 1895], 6€), the topic raised ?ﬂsw .
is the progress of Californian “intellectual lights,”  propam Young University—Hawaii Ca
and celebrated are Juliet Wilbor Tompkins and Ina D. | |
Coolbirth. So i1s William Doxey for initiating a sub- “Frank Norris and The Wave: 1895,” e
scription series in which four books would be pub- to Norris’s departure from San Franc oo B the e 0 o8
lished per year. A most important datum for Norris paclty of special mw m *'- e B
bmgraphcrs is then presented: apparently, Norris’s cisco Chmmcle, a pmmm M e ",
not his first’ “Frank Norris, one of the most promis- dispatched him as a mm > : By
ing of our wrters, has had & volame Of ShORUSIOiSS e o' Caba 1o.cover he. SpasihAmericas Wer B
accepted by Lovell, Coryell, and, I venture to believe, the late spring of 1898 Unlike McClure's Magazine. b
will have a reputation with the appearance of his ‘ever, which never printed
book” As we know, neither the volume to be pub- tion of the Cnhn conflict, the Chromicle publi
lished by that New York firm nor the reputat.lon ma- A by Norris between 1
career is now a P“' °f the record, shedding more g rati __'.f;;;' e both the n
attempt to become the “California K*Pﬁﬁs" fm ©of his departure from C
thmush- _ o s e of debate- 100 e
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had attended, but never graduated from, the Univer-

ity. He was one of “their own” not only as a former
«tudent but as one of their authors who was making
his way as a professional writer.

Current Publications: Update
Joseph R. McElrath, Jr.

Bonnie Yoodbery |
Florida State University

Presented here is a second installment designed
to complement Frank Norris: A Reference Guide (1974).
The arrangement below is chronological and alphabet-
ical within years; the next issue of FNS will include 2
continuation. Please inform the editors of omitted
items and, if possible, forward copies for annotation.

Copies of works described as “not examined” will be
especially appreciated.

Edgar, Randolph. “An American Zola” Neale's
Monthly, 3 (1914), 415-18. Sketch of Norris’s life tracing
the history of his publications. Features an unique
anecdote regarding the submission of “A Caged
Lion” to Lawrence Vassault, an editor of The Argonaut:
Norris slid it under the door and fled.

Poncet, André. “Aux Sources du ‘Grand Roman
Ameéricain,’ *’ Annales de la Faculte des Lettres et Sciences
Humaines de Nice, No. 3 (1968), pp. 35-54. Describes writ-
ings in The Wave on the the principles relevant to the
creation of authentically American art and particu-
larly the “Great American Novel”

. Tsunematsu, Masao. “McTeague: A Probe into Man’s

r
. Dualism,” Studies in American Literature, 7 (1971), 57-66.
- Not examined.

Bernadette, Jane. “Frank Norris: Adapting Natural-

ism.”” In ‘American Realism: A Shape for Fiction. New

York: Capricorn Books, 1972, pp. 284-87. Norris defined
the inadequacy of Realism in the Austen-Howells tra-
dition, arguing that Romanticism provided a fuller
scope. The Responsibilities of the Novelist became a text-
book of young Naturalists who moved beyond the
confines of Howellsian Realism.

Moorty, S. S. “Frank Norris and Scott Fitzgerald: Two
Sides of the Same Coin,” Utah Academy Proceedings, 53
(1976), 29-34. While the two authors may be compared,
Fitzgerald expresses a pessimism contrasting with
Norris’ optimism. - ' 5

L]
- - -

——. “Norris and Fitzgerald as Moralists.
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Stone, William B. “Idiolect and Ideology:
tic Aspects of Norris, James, and | s” Srvie. 10
(1976), 405-25. Norris “took refuge in a form of deter-
minism, based upon materialism,” for his ideology.

and this conditioned his prose style.

Watson, Charles N, Jr. “Sexual Conflict in The Se
Wolf. Further Notes on London’s R of '
and Norris,”” Western American Literature, 11 (1976), -
The depiction of sexual disorientation in Moran was
an influence on London’s handling of the same phe-
nomenon in The Sea-Wolf. i

Banta, Martha. “They Shall Have Faces, Minds, and
(One Day) Flesh: Women in Late Nineteenth-century
and Early Twentieth-century American Literature”
In What Manner of Woman. Ed. Marlene Springer. New
York: New York University Press, 1977, pp. 251-55 and
265. The heroine of McTeague represents one of six
female literary types, the “Bitch” who gratifies the
male but at the same time complicates his life by
making demands upon him. |

Katz, Joseph. “Eroticism in American Literary Real-
i1sm,” Studies in American Fiction, 5 (1977), 35-50; reprinted
in part in Graham, ed, Critical Essays, 1980, below. Dis-
cusses the indirect handling of erotic elements in
early Realistic fiction, presenting the Sheldon-Laura
relationship in Pit as a case in point.” s

;
Kwiat, Joseph J. “The Social Responsibilities
American Painter and Writer: Robert Henri and John
Sloan; Frank Norris and Theodore Dreiser,” The Cen-
tennial Review, 21 (1977), 19-35. Norris flourished in an
era in which many artists assumed a new degree of
social responsibility as revealed in “The Responsibili-
ties of the Novelist” and through P; esley of The Octo-
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Stronks, James B. “Addenda to the Bibliographies of
Stephen Crane, Dreiser, Frederic, Fuller, Garland,
Herne, Howells, London, and Norris,” Papers of the
Bibliographical Society of America, 71 (1977), 362-68. Nine
addenda to Frank Norris: A Reference Guide.

Wead, George. “Frank Norris: His Share of Greed.” In
The Classic American Novel and the Movies Ed. Gerald
Peary and Roger Shatzkin. New York: Frederick Un-
gar, 1977, pp. 143-51 Praises McTeague and argues
against those who blame Norris for the weaknesses of
Von Stoheim’s Greed.

Westbrook, Wayne W. ““The Great Corner in Hanni-
bal & St. Jo”: Another Look,® American Literary Realism,
10 (1977), 213-14. Defines three terms not explained in
John K. Swensson’s introduction to Norris’s “The
Great Corner” (American Literary Realism, 4 [1971], 205-
06)-

French, Warren, ed. Vandover and the Brute. Lincoln:
University of Nebraska Press, 1978. A photo-offset
printing of the first edition, introduced by French as
a novel representative of the literature emerging in
the 1890s as the genteel tradition was collapsing.

Graham, Don. The Fiction of Frank Norris: The Aesthetic
Context. Columbia and London: University of Missouri
Press, 1978. Examines the novels in terms of the richly
allusive aesthetic contexts and their significant rela-
tionship to the characterizations and themes.

. “Frank Norris and Les Jeunes: Architectural
Criticism and Aesthetic Values,” American Literary Re-
alism, 11 (1978), 23542. The aesthetic theories embraced
by Polk, Peixotto, and Porter were expressed by Nor-
ris both in his architectural and literary criticism.

Kwiat, Joseph J. “The American Painter and Writer’s
Credo of ‘Art for Truth’s Sake’: Robert Henri and
John Sloan; Frank Norris and Theodore Dreiser,”
Journal of American Culture, 1 (1978), 285-300. Norris’s
credo was ““art for truth’s sake” and this may be seen
especially in the points of view he assigned to his
artistic characters such as Condy Rivers, Presley, and
Corthell

McElrath, Joseph R, Jr. “Frank Norris: A Bmgra" hi-
cal Essay,” American Literary Realism, 11 (197 -

I

tates a “mghtmare of degeneration and desl™ - < S0

Stronks, James B. ¢ Supplements to the #-_- 1d '- e
ographies of Cranc, Dreiser, Frederic, Garl: '. d, Lon-
don, and Norris,” American Literary Realism, 11 1978), 133,
Cites three items not in Frank Norris: A Rcfm Guide

Tatum, Stephen. “Norris’s Debt in ‘Lauth’ to Lemat-
tre’s ‘On the Transfusion of Blood, ” American Literary
Realism, 11 (1978), 243-48. Notes parallels between Nor-

ris’s and Lemattre’s works and smm on how
Norris may have come to read Lemattre's essay.

Davison, Richard Allan. “A Reading of Frank Nor-
ris's The Pit”" In The Stoic Strain in American Literature:
Essays in Honour of Marston LaFrance. Ed. Duane J.
MacMillan. Toronto: University of Toronto Press, 1979,
pp. 77-94, 209-11. The Pit reveals Norris’s concern 1o
the “potential tragedy involved in a lack of camm 1
cation among individuals,” and it pictures the m
quences of disharmony with the “tenets of stoicism
and the moral forces of the universe.”

McElrath, Joseph R, Jr. “Allegory in Frank Norris’s
Blixx Its Relevance to Vandover,” Markham Review, 8 .
(1979), 25-27. Examines the alle orical statements of

Travis’ “redeeming” role in Condy Rivers’ life in Blix
and su ggests that Turner Ravis of Vandover is not one. . =%
of Norris’s “ideal women.” _ e L

—— “Frank Norris: Early Pasthumoﬁs Respons
American Literary Realism, 12 (1979), 1-76. Collectio S R
magazine essays and newspaper artwlﬁ m z, Nozxis .-
published shortly after his death. e e
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reprinted in Graham, ed, Crifical Essays, 1980, beie.f, . Hawthorne, Londo

Focuses on Norris’s develoPment from an enfar erri-

ble to a more conventional wnter and
approached middle a ge-
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.. Sanford E. “Bridging the Continent with

farTOVili e
- tic u ectern Realism,” Jownal of the West, 19

«A Neglected Epic” and The Octopus indi-
was not capable of realizing his in-

that Nsrns
.o to put into fiction the American West as 2 lo-
. of both 2 heroic past and a noble future.

th, Joseph R, Jr. “Frank Norris’'s The Octopus.

>

b
)
(1
-

The C; istian Ethic as Pragmatic Response.” In Crisi-
o 555,.:-, on Fra;v:ic Norris. Ed. Don Graham. Boston:
:.-.:1 1980, pp. 138-52. Two themes emerge in The Octo-
:-_5; that 'ne complex problems of modern socio-eco-
~omic experience defy immediate solution; and that

adherence to the Christian ethic is the only practical
to begin social amelioration

\Morace, Robert A. “Frank Norris and the Magazine
Experience,” Markham Review, 9 (1980), 64-67. Response
r0o Kwiat, “Stephen Crane and Frank Norris” (1976),
sbove: Norris’s journalistic experience was different
from that had by Crane and Dreiser.

——. “New Fiction, Popular Fiction, and the Mid-
dle/Moral Way,” Fiction International, 12 (1980), 232-46.
Article on John Gardner including discussion of Nor-
ris’s concept of “the responsibilities of the novelist.”

——. “The Writer and His Middle Class Audience:
Frank Norris, 2 Case in Point,”’ Jownal of American Cul-
rure, 3 (1980}, 105-12; reprinted in Louis Filler, ed, Sea-
soned Authors for a New Season (Bowling Green, Ohio:
Popular Press, 1980) pp. 144-51, and in Graham, ed,
Critical Essays, 1980, above. The middie-class readership
of The Wave shaped the character of Norris’s writings.

I.Mmm, Debra. “The Revision of Frank Norris’s Blix,”’
Resources For American Literary Study, 10 (1980), 47-55. De-
scribes the ways in which Norris improved Blix when
he revised the serial version for book publication.

Oehlischlaeger, Fritz H “An Additional Source for
Frank Norris's A Man's Woman,” American Literary Real-
ism, 13 (1980), 93-96 Identifies instances in which Norris
used Nansen’s Fram over Polhaver for details.

Pizer, Donald “Frank Norri's and the Frontier

H 2 S Y
g
> ' ";;;.,:jf

that Norris saw Edwin Markham m

considers how Norris's manner of ¢
may have influenced D. W. Griffith.

Love, Glen A. and David A. Cmm.. “The Othe i‘?‘"’-"‘i,:‘.’_i’é-
Octopus,” American Literary Realism, 14 (19¢ - _ oints
out the parallels between The Octopus M? ”'*"'f R M
Robinson’s 1894 expose of the railroad which was also
entitled The Octopus.

McElrath, Joseph R, Jr, and Katherine Knight, e
Frank Norris: The Critical Reception. New York: 1]
Franklin, 1981 Presents reviews of Norris’s works.
“Introduction” traces the progress of Nenh't career.

Micklus, Robert. “Ambivalent Warriors m The Octo- 1{
pus”” Western American Literature, 16 (1981), 11523 The
conclusion of The Octopus is troublesome ' .
ley is a passive observer whose ineffectuality tells

against his credibility and because Va
detached point of view is 100 absmm:.

Miller, Edwin Haviland. “The Art of Frank ' o OFTie M,
Vandover and the Brute,” Markham Review, 1 3 SO
Focuses on the motifs introduced in tke
scene at the beginning of Vandover M T > 25 e
development through the novel in terms of I {
reveal Van’s psychological condi 0. ', i

Morseberger, Robert E. ‘The 1sistent  Octopu
Wmem American werm 16 '8 ':"*. 13 ‘he
siecle was a complex period and
fully embodies the intellectual i
of the time.

Shroeder, John.
McTeague,’ Amem:au erary fism, 14 (1981)
and notes verbal ec D e e

“The

Stewart, Bill. «
am:l the Faust




Nebraska Press, 212-17. Cites 77 studies of

Norris.

1982, pp.

French, Warren. “Frank Norris (1870-1902)" In Fifty
Western Writers: A Bio-Bibliographical Sourcebook. Ed. Fred
Erisman and Richard W. Etulain. Westport, Connecti-
cut: Greenwood Press, 1982, pp. 347-57. Provides a bio-
graphical sketch, a discussion of Norris's themes, a
survey of criticism, and primary and secondary bibli-
ographies. The thematic essay describes problems in
interpreting Norris and suggests ways to approach his
canon.

Graham, Don. “Naturalism in American Fiction: A
Status Report,” Studies in American Fiction, 10 (1982), 1-16
Refers to McTeague as reflective of the tendency in
Naturalism to present unenlightened and uncertain
characters and to embody the characteristics of the
Romance.

Horwitz, Howard. *“To Fird the Value of X' The Pit
as Renunciation of Romance”® In American Realism: New

Essays. Ed. Eric J. Sundquist. Baltimore: Johns
Hopkins University Press, 1982, pp. 215-37. The Pit fails
because it tries to harmonize the marriage and specu-
lanon plots and because speculation per se is

“absorbed by natural law” so as to accomodate the

“wheat theme.” Norris’s “search for harmony’ among
the antithetical elements of the novel marks its “true
failing.”

Jolly, John. “The Genesis of the Rapist in The Octopus:
Frank Norris’s Revision of Vandover and the Brute

Western American Literature, 17 (1982), 201-11. The Octopus,
read in light of Vandover, reveals that Vanamee was
the rapist who later “alters history” to “restore the
broken thread of his life,” rising to a “higher plane of
existence.” The novel thus indicates Norris’s
“progression to a Romantic, quasi- Eastcm world

view.”

Jones, Daryl. “Norris, (Benjamin) Frank(lin)” In Twen-
tieth-Century American Writers. Ed. James Vinson. Lon-
don: Macmillan, 1982, pp. 575-78 Presents a list of Nor-
ris’s writings and a biographical sketch of Norris as a

Western fictionalist.

Leitz, Robert C, ITL “The Mmm Com:rmr' ISy

reveals an anti-racist strategy and a critical attitude

above, rcglrdm; Salzman's "nmu
Norris for “betraying Dreiser.” At
Pt}cmcke, Klaus. Der Wm Nm Crane, &

selischaft, 1931 PP- 76-102, 144-45. nm e{ m chol-

arship on Norris. ,w:?!
Poncet, André “Anti-Racist Strategies h Fm o
ris’s Fiction.” In Les Americains et Les _ 23

Ricard. Aix-en-Provence: Pub“uﬂm “ ". tintvarsith
de Provence, 1982, pp. 5563. Norris's use ﬂ m

stereotypes for the Jew, the Latin, and the Oriental

toward the Anglo-Saxon mystique.

Schonfelder, Karl-Heinz. “From Benjamin F. Klin to
Frank Algﬁrnon COWPerwoa& M'“ iﬂ m
of the American Businessman,” Zeitschrift fur Anglistik
und Amerikanistik, 30 (1982), 213-18 Norris’s Realist-Ro-
mantic orientation prevented him from creating real-
istic portrayals of the capitalist. Shelgrim is i pant .o
character; Jadwin 1is imaged as a rm ;
though “the background of the Pir md 1 :
competition are realistically drawn.”” .

» i l'.. - - .

Sommer, Robert F. “Norns McT mm *' 2
(1982), 39-40. Focuses on the term nodation
street” in McTeague and s pecnlnxm W H s o 0
tended meaning. Explams tlw iteral, gical, and

slough.”

erary Realism, 15 (

manifestation in thg ason which rep
ity, energy, and exp rience in the natur
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ary Realism, 15 (1982), ]19-34. Exp ns J.F.
1899 attack on Moran and reprints for
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