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The Presence of Joaquin Miller in The Octopus
jamin S. Lawson
Albany State College

Frank Norris’s setting of The Octopus in the San
Joaguin Valley is an unwitting inscribing into the
novel of a presence which he elsewhere in the book
wittingly employs to define character, theme, and
general theoretical issues. For, Western writer Joaquin
Miller (18412-1913) appears in The Octopus in various
guises: not only is he a character in the novel, but the
novel itself is partly a commentary on his career.
Miller's fame as a “Western” artist in the late nine-
teenth century made it possible for Norris to use him
as a means of raising the question of what is authen-
tic in art and, more particularly, what kind of artist
would be able to give true expression of the essential
character of the American West.

Although there is some doubt that Norris was
ever a guest at Miller's home! there is little doubt
that it is Miller who appears in the San Francisco sa-
lon of the fictional Mrs. Cedarquist as “a certain
bearded poet, recently back from' the Klondike.”
Miller immediately comes to mind as he declaims his
verse, “perspiring in furs and boots of reindeer
skin”? As O.W. Frost observes, Miller was “probably
the nation’s most noted argonaut” in 1897, and the
eighteen letters about his travels to and in the gold
fields of northern Canada, published in the San Fran-
cisco Examiner and several other newspapers, were
considered a “prized correspondence””® Don Graham
expresses too little certainty when he says that Miller
is “possibly” the model for this poet. Moreover,
Miller had been promoting himself, his writing, and
his region for thirty years as “the poet of the Sier-

ras,’ the exotic ‘“child of the West.” To project this -

persona, Cincinnatus Miller adopted the name of a
Mexican bandit and, to quote the Academy in 1898, typ-

ically ag ed costumed “in sombrero and mﬁ v
Wh&ug&:loch,ud rldingbmrmhiu_”go; \

The strength of Norris’s impulse to
mnﬂam:iomot “the m'ﬁnm
Sham” (p. 314) is exhibited in a less dire

the novel when he is brought to mind as providing a
parallel or contrast to Presley’s career. The self-reflex-
ivity of the novel has been noted by Jay Martin (“In
one sense, the subject of the novel is the way the epic
can be brought into being”’ ) and by Donald Pizer
(“The Octopus is both a sermon onl western literary re-
gionalism and an example of it”* ). Since Miller tried
to and Presley desired to write a regiona{ epic, it is
only appropriate that they both appear in Norris’s
epic about writing epics. Presley wants to experience
Western life in order to write a grand panoramic
poem, the “Song of the West”” The first immensely
popular volume of verse by Miller, published in 1871,
was similarly titled—Songs of the Sierras. Both Presley’s
proposed work, and, by extension, Miller’s book, suf-
fer, in Norris’s view, from being overly literary, sen-
timental, and romantic. Despite his rejection of their
typical fare, Presley has been influenced by the “little
magazines”; among important romantic influences on
Miller were, for example, Swinburne and Byron”’ Only
Norris can get it right and in his “Epic of the Wheat”
compose the work which Presley is in the end groping
toward. . A
In a sense, Presley is a Joaquin Miller who may
some day mature into a Frank Norris. Van Wyck
Brooks phrases the point similarly in The Confident
Years: that Presley’s divided impulses suggest actual
poets as different from one another as Joaquin Mille:
and Robinson Jeffers” His early plans come to noth-
ing when the Eastern-educated Presley
sible to reconcile his imported imag
with what he is actually
great that he literally c
pen, on the other hand, flow:
fident that he was being “tr
and tha




munity and overcomes his artistic paralysis, Presley
stands further in contrast to Miller. Though Miller
did confront Western social issues in his prose (e.g,
Life Among the Modocs [1873]), he believed that poetry
served “higher” purposes. Presley’s theories of litera-
ture change as he is forced to confront the problems
of the ranchers. The result of his emotional involve-
ment and heightened social awareness is a popular
propagandistic poem, “The Toilers.” In this progres-
sion toward becoming a Frank Norris, then, Presley
passes through an Edwin Markham phase, since it is
Markham’s well-known poem “The Man with the
Hoe” (1899) that is obviously the model for “The
Toilers” The excitement caused by the conflict be-
tween the People and the Railroad forces Presley to
abandon his original plan to write an epic poem on
the romance of the West and to put aside “his books
of poems—Milton, Tennyson, Browning, even
Homer—and [to address] himself to Mill, Malthus,
Young, Poushkin, Henry George, Schopenhauer” (p-
307). Presley, whose increasing militancy transforms
him into a speech-making, bomb-throwing “red)’ be-
gins to consider himself one of the folk. But this new
identity does not serve him well: “Everything to
which he had set his mind failed—his great epic, his
efforts to help the people who surrounded him, even
his attempted destruction of the enemy” (p. 567). If
Presley’s artistic expression is inhibited by the jarring
contrast between the Real and Ideal, in the world of
the Real he remains an outsider, an “over-literary”
dreamer. The choice for art is, ipso facto, a choice for
separation from the Valley. On the other hand, while
he is an activist his poetry suffers because he loses
artistic disinterestedness and gives his life over to
other aims. Only as the novel closes does Presley be-
gin to perceive a world in which all parties are at the
mercy of impersonal forces and in which he could
write the great epic that Norris has now already writ-
ten for him.

Joaquin Miller was, thus, one standard by which
Norris judged literary intention and accomplishment.
As much as Miller, Norris had a grand conception of
the West and of “The Epic of the West” But to Nor-
ris, Miller had falsified that experience, that vision, in
a belated romanticism, a sham and sensational poetry,
and in self-promotion. Norris elsewhere complained
that ““because ‘melancholy harlequins’ strut in fringed
leggings upon the street-corners, one hand held out
for pennies, we have come to believe that our West,

our epic, was an affair of Indians, road agents and
desperadoes.”’” (The poem which pe:kgs best fulfills

Norris’s idea of a Western epic, John
Cycle of the West, was not begun u

- the passing of an epoch”™ (The Responsibilities of the Nov-

Miller—American Poet (New York: Thomas Y.
Co.,, 1953), p. 20L Don Graham, in The Fiction of
Norris: The Aesthetic Context (Columbia: Univemt, o
Missouri Press, 1978), p. 79, finds no reason to bg]u‘.‘
that Norris ever visited Miller. %

*The Octopus: A Story of California (New Y
Doubleday, Page and Co, 1901), pp. 312-13. All supy,
quent references will be to this edition.

*Joaguin Miller (New York: Twayne Publishen
1967), pp- 108-09.

“The Fiction of Frank Norris, . 79.

i
“Joaquin Miller, Browning, and the Prince Imm..:*

rial” 12 February 1898, p. 18L According to Frost, p. 'Y
Miller named himself after Joaquin Murietta. :

*That the Japanese poet Noguchi, not named byt
satirized as another false and posing versifier, is the .
other poet in this scene has been logically and cop. |
vincingly argued by Graham. This establishes another |
connection with Miller, since Noguchi had lived frong !
1896 until 1900 in Miller’s cabin in the hills above Oak. "
land (Graham, pp. 75-79). In the short story “Dying
Fires” Norris also criticizes literary talk and a Cali.
fornia writer who, as Miller did for a time, abandoned
the ‘Western sources of his inspiration. ‘“The Fron-
tier,” writes Norris in the essay ‘“The Fronmtier Gone
at Last,” “has become conscious of itself, acts the part
for the Eastern visitor; and this self-consciousness isa
sign, surer than all others, of the decadence of a type,

|

elist [New York: Doubleday, Page and Co, 1903}, p. 73) ‘

'Harvests of Change: American Literature, 1865-1914
(Englewood Cliffs, N.J: Prentice-Hall, 1967), p. 75.

*Donald Pizer, ed, The Literary Cr
Norris (Austin: University of Texas Press,

*Frost, pp. 92, 94.




915 and 1941 They were published 'togcth.er
e Edgeley W. Todd, “The Frontier Epic
;s and John G. Niehardt,' Western Humani-

(1959), 40-45.

petween 1
in 1949. Se
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me Light on Gertrude Doggett Norris’s
1894 Divorce Suit
Richard Allan Davison
University of Delaware

Since there is little substantial factual evidence
in print concerning the circumstances leading to the
divorce of Gertrude Doggett Norris from Benjamin
Franklin Norris, newly discovered items in the San
Francisco Morning Call and The Chicago Tribune are of
more than passing interest. They are especially vital
to biographers of their novelist sons, Frank and
Charles G. Norris. No one has explored either the de-
tails of the separation or the nature and extent of its
impact on their lives and works. Because of limita-
tions of space this paper will focus on factual data
that will provide some of the groundwork for future
biographical and critical explorations.

When Mrs. Norris filed her complaint against her
husband, he had just taken a trip around the
world—part of the way, it appears, in the company of
a woman whom he later may have married. (That the
woman’s name was Ruby was suggested by Charles G.
: Norris’s son, Dr. Frank Norris, Jr, and his wife Allie,

to whom I am once again indebted for indispensable
i‘ information on the Norris family.) Charles, born 23

April 1881, and not yet thirteen, was living with his’
mother in San Francisco. Frank was then a twenty-
three-year-old senior at the University of California
at Berkeley. They were accustomed to the upper-mid-
dle-class security provided by their father’s money
and the family’s social status. Although there is little
direct comment in the available Norris letters regard-
ing the family’s post-1894 uncertainties and insecuri-
ties, evidence of the traumatic effect of the separation
and its dire financial implications for both Frank and
his brother permeates their writings. Dramatic finan-
cial loss with profound comsequences is crucial in

Frank’s Vandover and the Brute, McTeague, The Octopus,

- and The Pit, as well as in many of Charles’s
gn% Salt, or mwﬁ\; g Griffith

Benjamin F. Norris Sued
by His Wife.

LARGE COMMUNITY PROPERTY

Said That Norris Is Trying to
Defraud Her.

REFUSED HER MAINTENANCE.
The Wife Wants $800 a Month for

the Support of Herself and 7
Her Two Sons. 5

A new move in the quarrel existing between- Ben-
jamin F. Norris, the well-known Chicago Jeve!er. , and
his wife, Gertrude, was made yesterday by his wife,
who brings suit in the Superior Court for the ap-
pointment of a receiver.

The complaint states that the parties intermar-
ried in Chicago in May, 1867, and that in May, 1892,
the husband willfully deserted his wife, and has not
since returned to her. There are two children as a re-
sult of the marriage, Benjamin F. Norris, Jr, aged 23,
and Charles Gilman Norris, aged 12 years. :

It is alleged that since the parties married they
have accumulated considerable community property.
There is the half interest held by the defendant in the
jewelry firm of the F. Norris, Alister & Co. of
Chicago, which interest is stated in the complaint to
be of the value of $150,000. Besides this there is real :
property in San Francisco, consisting of lots on Post,
Geary, Ellis, Baker, Washington, Buchanan streets and
San Jose avenue. This real property is valued at
$75000, and there is said to be a mortgage upon it for
$40,000, but the complaint states that the prope £ o
far improved as to give Norris a net income
month after paying all expenses as well




that unless he did his best to induce his mother to
consent to a divorce without opposition he (the fa-
ther) would disinherit him. Norris has also used the
same threats to his wife by means of an agent, telling
her that unless she consents to a divorce he will with-
draw all support from her.

On these grounds Mrs. Gertrude Norris asks that
a receiver be appointed to take charge of the commu-
nity property; that an injunction issue restraining ei-
ther Norris or Madison & Burke from interfering in
the matter; that the custody of the minor child,
Charles Gilman Norris, be awarded to her, and that
during the pendency of the action a reasonable al-
lowance be made to her for the support of herself and
the children. Incidentally she mentions $300 2 month
as a reasonable sum for maintenance. The firm of
Garber, Boalt & Bishop have taken up her cause.

The notice in the 4 January 1894 Chicago Tribune,
p- 2, tells a somewhat different story. There is, for in-
stance, no mention of either Frank or Charles, and the
Morning Call husband who “willfully deserted his
wife” becomes a man “imbued with a desire to get
rid of matrimonial shackles.”

MRS. NORRIS PETITIONS FOR ALIMONY
Wife of Chicago Jeweler Secures an Injunction
in a California Court

SAN FRANCISCO, CAL, Jan 3—Gertrude G.
Norris, wife of a wealthy Chicago jeweler, obtained
an injunction from the Superior Court today restrain-
ing him from disposing of his local real estate until
some Judge awards her a monthly income. Benjamin
Norris is the senior member of the firm of B.F. Nor-
ris, Alister & Co, wholesale jewelers of Chicago. Ac-
cording to his wife’s story he has become imbued
with a desire to get rid of matrimonial shackles. For
that purpose he has sent an agent to this city to in-
duce his wife to agree to permit him to obtain 2 di-
vorce from her without opposition on the ground of
desertion. Defendant, moreover, has told her that un-
less she agrees to liberate him he will proceed to
place her in such a position that she will be unable to
get any portion of -his property. Mrs. Norris declares
that her husband owns real estate in this city worth
$75,000. From this property he derives a net income of
$800 a2 month. Besides his interest inﬁ;i:e jewelry busi-

BF. Norris declares that he offered his “l

$100,000 worth of San Fraacisco property in m‘
secure a quiet separation. His wife has applied for u
injunction in San Francisco, asking the court to : :

b

vent him from selling any of his property. Mr.
denies the charges against him made in
with the suit.

These three items add significantly to a surpris
ingly small amount of detailed information on th,
complex marriage of the wealthy self-made jewels, |
and the frustrated professional actress. A more thop. =
ough search of the newspapers and documents of
their day will doubtless reveal additional informatiog
vital to a better understanding of an
family that embraced their contemporary worlds of
both business and the arts.

|

*
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Review: Frank Norris: Novels and Essays. ¢
Edited by Donald Pizer. The Library of America
New York: Literary Classics of the United States, 1986
1232 pp. $27.50. ;
Stephen C. Brennan

Louisiana State University in Shreveport

Like its predecessors in the Library of America
Series, Frank Norris brings together authoritative texts
in an attractive handsewn, clothbound volume. Besides
Norris's three most naturalistic novels—Vandover and
the Brute, McTeague, and The Octopus—editor Donald
Pizer has included twenty-one of Norris’s critical es
says, the six parodies titled “Perverted Tales” aff
chronology of Norris’s life, and historical notes. Re-
grettably, though, Pizer was not asked to write a criti-
cal introduction placing Norris in context Moreo
some readers may object to Pizer's including

yish Naturalist's coming
But Norris has earned his phth
primarily as a Naturalist; and the
resents the hi importan
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tive” and, above all, by telling a “good stor),';" Hardly
a naive proponent of Zola’s “experimental m.eﬂ}od,
Norris understood thf: probl?manc. status of fiction,
and he anticipated mfluentxa! critics of our own
day_including Pizer—by identifying Naturghsm with
its Romantic form and effect rather than its mecha-
nistic determinism.

If Norris’s criticism warrants a more respectful
reading of his fiction devoted to lycanthropy, greed,
and sexual perversion, his parodic “Perverted Tales”
would at first seem to be just good fun. Who could
ever read Stephen Crane quite the same way after en-
countering sentences like this one in Norris’s “The
Green Stone of Unrest”: “A pale wind mentioned
tremendous facts under its breath with certain effort
at concealment to seven not-dwarfed poplars on an
un-distant mauve hilltop”? It has been argued, how-
ever, that parody expresses a writer’s anxiety of in-
fluence. Written in 1897, while McTeague was yet un-
finished, the “Perverted Tales” perhaps helped Norris
create a space for his own style. When Norris argues
in “Fiction Is Selection” that too much “polish” is a
bad thing and that “in roughness there is strength,”
he is not defending primitivism; he is, rather, assert-
ing the necessity of artfully dissembling artlessness.
Norris’s crudities are not all planned effects. But if
we take them as signifying “life” and not
“literature,” we will be assuming the role Norris en-
visioned for his readers and will perhaps be more
willing to experience the “Truth” and drama of his
fictional world.

Frank Norris’s "Metropolitan Noises"
Joseph R. McElrath, Jr.
Florida State University
On six occasions the same conclusion has been
reached—by Walker (1932), Gaer (1934), Lohf & Sheehy
(1959), Katz (1973), Morace (1976), Poncet (1977), and
McElrath (1988) The bibliography provided by each
includes as Norris’s the unsigned "Metropolitan
Noises,” The Wave, 16 (22 May 1897), 9. And yet the
essay is largely unknown: it has never been reprinted.
Like many of the Wave writings which appear to
have been hastily typeset and printed without
proofing, the piece solicits editorial speculation
‘regarding what were most likely the manuscript
readings—as will be seen in the notes that follow.
They record the textual particulars that have been
emended. 35

an instant as you read these words and listen to the
sound the city makes in its living You will notice
there are two parts to this sound, two registers as one
might say. First there is the multifarious stacatto
notes, brief, incisive, a world of little sharp, high-
keyed ear-jars, but, under these, below these (you
would not' hear it at first, and it takes some lit’d‘
application to catch it), comes a low pitch bourdon,
protracted® baser hum, arising, God knows where. You
may hear this diapason from the city better at night,
and it is much the same sound as that thrown off by
the sea or by the wind in a forest or by a distant
multitude.

It is a vast, huge, soothing murmur, rather
agreeable than otherwise—a sort of music. The other
register is the one that harries you. Listen to it long
enough and it will "get in your nerves” A physician
told me once, that in all the range of science there
was nothing more irritating to a nervous patient than
noise.

That’s why you will now and then see tan bark
before some of the city’s houses, where some nervous
patient is lying sick. It will not do, it seems, to stop
this patient’s ears with wax or cotton It is wm
to know that your ears are not your oaly
transmitters. You can picture sound waves striking
against the teeth and against the "mastoid process,” the
round bone behind the ear. o

Did you ever notice how plainly you canm hear
the ringing of the bell of a cable car? As you sitin
your office window, for instance, can distingwish
the shrieking of that little unea’:i‘ml ainly
as you can catch the hideous rattling of e
iron rails or the roll of°that huge truck It ap
that the reason for this lies in the fact tha
vibrations of the bell are rh
farther than those of the rails
truck, which are not. But it is g
the noises of this city’s 1
is a P:;t of us, t“;tfter all,
uncou rejoic
Else woulp:r:e all ﬁn’?
of the h:i of rails, the j:
snw!?:riy' hucksters, e
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which have no rhythm.
Notes

lwould hear
*fourdon

*portrayed

‘is effect

Sscientific tones, can

Current Publications: Update
James R. Giles

Northern Illinois University
Thomas K. Dean

University of Iowa

Presented here is a fourth instaliment designed to
complement Frank Norris: A Reference Guide (1974). The
arrangement of items is chronological and alphabeti-
cal within years. Please forward new and omitted
items to James R. Giles and to Thomas K. Dean.

Poncet, André. Frank Norris (1870-1092). 2 vols
Paris: Librarie Honoré Champion, 1977. A study of
Norris’s life and works, distinguished by close analy-
sis of all phases of the career and an unprecedented
use of biographical and historical detail

Martin, Ronald E. American Literatwre and the Uni-
verse of Force. Durham: Duke University Press, 1981, pp.
146-83. Argues that Norris presents a “universe-as-
force" concept in The Octopus in 2 na2ive, enthusiastic,
and absolutist manner which stands in contrast to the
skeptical attitude displayed by Henry Adams Notes
the intermittent appearance of the "universe of force”
notion in the earlier writings. Observes the absence in
The Pit of the "reassuring thought of force’s ultimate
benevolence” with which The Octopus ended. Concludes
that no "perspective ever quite prevails in his work or
ever wholly integrates his vision."

Leitz, Robert C, III, and Joseph R. McElrath, Jr.
“A New Short Story by Frank Norris,” American Liter-
ary Realism, 17 (1984), 1-11 Reprinting of a previously
unknown short story, “As Long As Ye Both Shall Live”
from the 4 June 1899 San Francisco Sunday Examiner
Magazine. Discusses the story, an ironic tale
P gl vz o

m(

leen Norris, and William Rose and Teresa
Based on unpublished interviews of
September, 1957, with Kathleen Norris and on :
lished Lewis letters to Charles Norris from 1921, 19,

and 1929.

Howard, June. Form and History in American
Nenralism. Chapel Hilk University of North Carolip,
Press, 1985. A “new historicism™ approach to turn-gf.
thecentury American limlryf uj“mnlim Focuses :
Norris’ contributions to four ma
paturalistic fiction: em on - “the brute withip"
(especially Vandover), the narrator as impotent specta.
tor (especially Presley in The Octopus), the fear of
“proletarianization” (primarily Vandover), and the plot
of decline (Vandover). :
]

Machor, James L. “Epic, Romance, and Norris
The Octopus,” American Literary Realism, 18 (1985), 42-54 |
Argues that the structure of The Octopus is flawed by |
a shift from an epic mode in the first aarbess |0
of the novel to a romance mode in the e R

Miller, Edwin Haviland. “Frank Norris’s The Pir ,
as Autobiography,” University of Hartford Studies in Ltt- .
erature, 17 (1985), 18-32. A Freudian reading of The Pir
Argues that the novel is a veiled recounting of the
sexual tensions between Norris’s pareats, climaxed by

' the trauma of the father's desertion of the family ' |

Sees Sheldon Corthell and Landry Court as reflections
as Norris’s complex Oedipal feelings :

& Crisler, Jesse S. “Ednti:tg ;ix(esum etw
orris,” Frank Norris 0. rir 186), pp. 14,
Norris” Frant Narrts S e
lated to a new egi:;iono! orris letters:
ing copy-texts, ermining sequence,
what constitutes a “letter”” Also re




are stressful.

m

Hug, William Joseph. “Frank Norris and Forq:ull
Fiction: The Author and Two Early Novels Examined
ijn the Context of Formula Stories and the Popular
artitudes They Express,” Dissertation Abstracts Interna-
‘ vional, 46 (1986), 3034-A. Norris appears a conventional

writer when examined in the context of formula fic-

vjon and popular thought Moran of the Lady Lerty and

McTeague, though, demonstrate Norris’s “innovative

pse of formula to express popular beliefs in evolution

and Anglo-Saxon superiority.”

Leitzz, Robert C, III. *“A Christmas in the
Transvaal An Addition to the Norris Canon,” Studies
in American Fiction, 14 (1986), 221-224. Reprints a previ-
ously unrecorded reminiscence of Norris’ experience
in South Africa which appeared in the San Fraacisco
Sunday Examiner Magazine (December 17, 1899). Norris
recounts an incident which demonstrated the superi-
ority of a British constable over a typical Boer po-
liceman. :

McElrath, Joseph R, Jr. “Frank Norris and The
Wave: 1894, Frank Norris Studies, No. 1 (Spring, 1986), p.
4. Reports that nothing attributable to Norris’s hand
is discoverable in the 1894 issues of The Wave, though
there were two previously unrecorded pieces about
his activities at the University of California. Reprints
both.

Mezzina, Francis Mark. “Frank Norris’™ Wave
Writings,” Dissertation Abstracts International, 47 (1986),
179-A. Identifies and presents the complete texts of
Norris’ 94 Wave writings in 1896 Five new pieces not

)previously attributed to Norris are included, as are
extensive notes offering evidence for this version of
the canon.

Michaels, Walter Benn. “Corporate Fiction: Nor-
ris, Royce, and Arthur Machen” In Reconstructing
American Literary History. Ed. Sacvan Bercovitch. Har-
vard English Studies 13. Cambridge, Massachusetts:
Harvard University Press, 1986, pp. 189-219. Explores
the concept of the “corporate entity” or “
personality’” in Norris’ The Octopus, Josiah Royce’s The
Feud at Oakfield Creek, and Arthur Machen, Jr’s “The
Corporate Personality” as it affects the ideas of mate-
riality and immateriality in all aspects of the d

———. The Octopus: A Story of California. Introdue-
tion by Kevin Starr. New York: Penguin Books, 1986
The introduction addresses the historical background
of the events of the novel, Norris’ biography, contem-
porary reviews and later critical assessments, and the
interrelationships between Norris, Zola, and natural-

1sm.

Poncet, André. “Procédures de Sémantisation
dans la Production du Texte de McTeague” Etudes
Mgzmwommmwmmemdm
repetitions in the text of McTeague and their trans-
formations in meaning which mark important
opments in the narrative discourse. :

Seltzer, Mark. “The Naturalist Machine.” In Sex,
Politics, and Science in the Nineteenth-Century Novel. Ed.
Ruth: Bernard Yeazell. Selected Papers from the Ea-
glish Institute, 1983-84, New Series, no. 10. Baltimore:
The Johns Hopkins University Press, 1986, g 116-147.
Late nineteenth-century naturalism is marked by anx-
iety over the means of production and reproduction,
and it seeks to set up a counter-model of gemeration
(“the naturalist machine”) that eliminates the female
from the force of generation. Thermodynamics—the
conservation and conversion, rather than creation, of
energy—is the basis of this counter-model. Norris is
highly concerned with displacing generative capabili-
ties in the realm of “force,” as is seen in The Octopus
and Vandover and the Brute. G s e T

Crisler, Jesse S. “Norris’s Departure for Johan-
nesburg,” Frank Norris Studies, No. 3 (1987), pp. - ,
tablishes the date of Norris’s depart ;

Francisco to South Africa and the na
rangement with the San Francisco Chronicle.

Crow, Charles L. ¢
Frank Norris,” Frank Nor
A diplomatic nscrip!
Porter sent to Franklin W




and evaluates the differences between Norris's novel
and Channing Pollock’s adaptation of it for the stage,
including information on the performance, critical re-
ception, and other dramatic adaptations of Norris’s
work.

Hart, James D. A Student Theme by Frank Norris.
Berkeley: Wesley B. Tanner, 1987. Thiz keepsake of 100
copies commemorating the Norris Society luncheon at
the Bohemian Club presents a facsimile of a forty-
fifth theme written by Norris at Harvard University.
As explained by Hart, the text is directly related to a
passage in Vandover.

[Martin, William.] “The Literary Frank Norris
(1870-1902), The Phi Gamma Delta, Fall, 1987, p. 22. De-
scription of Norris’s life and writings.

- Lundén, Rolf. “The Undeserved Neglect of
Charles G. Norris,” Studia Neophilologica, 59 (1987), 25-39.
Survey of Charles Norris’s career as a committed so-
cial critic, adept craftsman, and important cultural
figure. Focuses on his subject matter, style, influences
upon him, and working methods. Includes a detailed
analysis of Pig Iron.

McElrath, Joseph R, Jr. “Frank Norris and The
Wave, 1895, Frank Norris Studies, No. 3 (1987), p. 4. The
Wave twice refers to Norris in 1895. The foci are on an
‘early collection of his short fiction, his journalistic
work in South Africa, and his authorship of two
Wave articles that he did not sign.

——. “Norris’s Attitude Toward Sister Carrie,”
Dreiser Studies, 18 (1987), 39-42. Discusses the degree to
which Norris’s support of Sister Carrie may have
changed after he learned of the mew attitude of his
superiors at Doubleday, Page & Co. toward the
manuscript. Cites a paragraph on Dreiser and Arthur
Henry from John O'Hara Cosgrave’s “Things and
People” feature in the 28 July 1900 San Francisco Wave
as evidence that Norris’s support of Dreiser's
manuscript most likely remained strong.

——. “Frank- Norris at Del Monte: Two New

Wave Essays from 1895 American Literary Redlism, 20

(1987), 56-70. Presents two edited texts of Wave essa
by Norris can be attributed to h

cultural musical allusions as he shaped his pri
characterizations and enhanced his theme

that Norris’s musical sophistication provides a
cant new biographical datum.

Newman, Robert D. “Supernatural Natur
Norris’s Spiritualism i:‘ The Omz;" Frank
Studies, No. 4 (1987), pp- Argues ;
of the Vanamee subplot is not incomsistent
empirical nature of the social reform
examples of several specific
forms of supernaturalism were seriously incorporasy |
in social and scientific theories in the 19th ceatun

and later.

Pettersson, Torsten. “Deterministic 3
Versus Moral Outrage: A Problem of Literary Nam.
ralism in Frank Norris’ The Octopus,” Orbis Liste '
42 (1987), 77-95. Norris’s call for social reform and
ceptance of determinisms cannot be reconmciled The
inconsistency can be traced to Norris's intellectas
background: Calvinism, Naturalism, and Americas
evolutionary philosophies d conflicting
pulses which are observable in the works of
Naturalists as well.




